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Overall Comments

RM:  Assignment 5 is (almost) complete, and as with your previous work it 
demonstrates a real sense of exploration and experimentation and altogether a 
very high level of engagement with the course.  I have been impressed 
throughout with the way you have used technology to explore potential outcomes 
while never losing sight of the personal element.  As a result – for A5 in particular 
– the outcome(s) have an individual and intimate quality.  There is much 
innovative work here which will undoubtedly influence your approach to future 
modules; we discussed Landscape, in particular, and the potential for continuity 
of practice/approach, especially with the current and complex restrictions for 
travel.  All practical work has been thoroughly underpinned by a broad range of 
research feeding constantly into the development of the practice, and the context 
for this work is clearly defined.  As you mention below, my only critical comment 
is to look carefully at the delivery of the narrative for the assessment – something 
we’ll discuss further in a couple of weeks – we discussed the clear line of enquiry 
running through the assignments.  I also look forward to seeing how you resolve 
the issue of ensuring a maximum interactive experience for the viewer and 
offering an opportunity to explore these engaging artefacts in detail.

The final assignment is (almost) complete 



Feedback on assignment 

‘It’s complex - the narrative needs to come through for assessment’ (RM) 

We discussed how to bring out the detail of the densely layered images if they are 
only to exist as online entities, viewed on a normal sized screen. 

An application, mimicking the gallery experience?
Detail-type enlargements of sections of the images?

In a comment on my learning log, my fellow-DIC student, Michael Millmore also 
wanted to be able to have a closer look at some of the images. They are meant to be 
read, so perhaps I should make the stuff that is there more legible to the naked eye.

At Russell’s suggestion I had another look at Simon Schofield’s Kipple Pond (2009) - 
http://www.simonschofield.net/gallery/view/kipple-pond -  which makes much use of 
assembled images of photographed waste plastics. There is a mechanism at work 
there which allows a visitor to the site to zoom in to an image of the work and 
examine it in great detail scrolling and moving about a much higher resolution image 
embedded into the page. A quick look at the page’s source code  suggests that it 
does this using relatively simple Javascript, which might just be the way to go. 

‘Everything works for me; I’ve never made stuff like this, but I’ve always liked it!’ (RM)

We talked about what could be done to further refine the images used - either 
through further development (eg creating something more 3-D by printing on 
transparencies or creating stage-set-style assemblies for the three major 
components of the second image - this guy can be read like a book - before 
rephotographing it or by combining the static collage of the table  - image 4: this guy 
expands to fit all available space - with the animated gif that opens the work-in-
progress post, to make a much more complex, double image) or by working up 
some of the images that were abandoned without being completed (this guy is still 
sifting the evidence, say, or maybe the randomly selected selections) substituting 
them for one or more of the posts in the existing set.

Any work going forward is more likely to feature curatorial processes rather than 
original creation however, as things are prepared for assignment 6 and then for the 
assessment event in March next year.



Coursework
Demonstration of technical and Visual Skills, Demonstration of 
Creativity 
The utilisation of software and programming to generate personal work is 
impressive. The workflow that has been developed is ‘quite out there and beyond 
my area of understanding’ (RM) but it works. It has been interesting to follow the 
journey you have taken through the course.  

Research
Research for the assignment is strong, and the writeup has plenty of detail on both 
the practicalities of making the work and of its artistic and photographic context. 
We contrasted Richard Hamilton’s working  with and examining technology  with 
David Hockney’s use of technology to examine and expose how art is made.

Learning Log
There are no exercises for part 5 of DIC, but there is a lot of stuff here around the 
making of the work for the assignment. As ever there is plenty of detail and it is 
interesting

We spoke about how Covid had  - along with everything else it has affected - 
changed attitudes around travel, raising interesting ethical questions about whether 
flying somewhere to take photographs was still a viable option and also how it would 
necessarily need a reassessment around the health risks to be found on arrival.

Like the reading suggestion to look at Damian Heimisch, this would feed through to 
my next course - landscape - rather than having any direct application as I wrap up 
DIC.

Suggested reading/viewing 
Review Richard Hamilton (I have looked out the catalogue from his 
retrospective at Tate Britain, and will do so! (SC)

Damian Heinisch - His book,  45 - a record of his recreating his father’s and 
grandfather’s significant train journeys through Europe from Ukraine to Oslo - 
won Mack 2020 First Book Award. 
(https://www.bjp-online.com/2020/06/45-by-damian-heinisch-mack/) 
The pictures will be exhibited at the Webber Gallery (Fitzrovia, London) in 
November, if the gallery has reopened by then.

.  
   



Pointers for the next assignment / assessment
This is where the narrative of both this assignment and the course overall can be  
prepared to fit the limited amount of time that the assessors will have to look at it.

I am going to make prints regardless of whether there is a physical element to the 
March event that I have registered for. However, as covered above in the section of 
this document dealing with assignment 5, I need to find some way to allow access to 
detail in the images (from all assignments) if they can only be viewed in a digital 
format.

Prepare a path from part 1 through to part 5 here, examining how the learning 
outcomes have been met (as per the current guidelines for online-only assessment, 
which I have received in my email).

I (SC) wonder whether the equivalent (another .pdf book) of one of those free Tate 
exhibition guides going room-to-room (or rather assignment to assignment and 
outcome to outcome) might do the trick here if taken in tandem with a good writeup 
of the exercise -  selecting entries from your learning log - on p.18 of the Preparing 
for Assessment document? 

Tutor name Russell Murray

Date 

Next assignment 
due

4th October (ie in time for 
tutorial/write-up  before time 
limit of course exceeded on 15th 
October)


